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7-7:20 p.m. 
Listeners’ Preference for Production Styles and Techniques across a 
Spectrum of Music 
Austin Klinger 
Faculty Advisor: John Lechner 
 
In this study, music listeners of three different ear training backgrounds (causal listener, 
musician, and audio engineer/producer) are presented with a series of recordings in order to test 
their preference for different record production styles. These recordings involve the same 
musical selections produced in three different ways (a late 60’s approach, 80’s approach, and a 
modern approach) in order to eliminate musical preference as a potential variable. Their reported 
preferences were then compiled and analyzed to discern any notable trends relating taste in 
production to listening experience, genre specificity, and their own musical taste. 
 
7:20-7:40 p.m. 
An Investigation into the Evolution of Synch Licensing 
Audrey MacDurmon 
Faculty Advisor: Jennifer Fowler 
 
Synch licensing is the process of purchasing a license under negotiated terms for the use of a 
song in a particular audiovisual project. Entertainment industry professionals in the past have 
published works outlining the broad synch licensing process. However, few, if any, have gone as 
far as to dig up the historical evolution of this revenue stream. In order to see the value of synch 
licensing today, it is important to understand how far it has come since the beginning.  I have 
researched publications on the topic of synch licensing and used experiences from entertainment 
industry internships to outline the various elements involved in synch licensing today, as well as 
the evolution of the synchronization of music and visual entertainment from its first use in 
motion pictures through the digital revolution. My research has shown how synch licensing has 
grown from its start and risen to become a valuable source of income in the music industry. 
 
7:40-8 p.m. 
Advocating, Establishing, and Maintaining a Public Middle School Orchestra 
Program 
Shelby Nichols 
Faculty Advisor: Elisabeth Small 
 



In accordance with the growing amount of developing string programs within public middle 
schools, music educators are being called to establish string programs, yet those programs are not 
lasting due to ineffective management, lack of administrative and parental support, and lack of 
financial backing. Despite these issues, it is possible to advocate for, establish, and maintain an 
effective string program for the improvement of the students, the school, and the district as a 
whole.  This research thesis focuses on the process involved in piloting a middle school 
beginning string orchestra program. This thesis explores the need for string programs 
within public middle schools, as well as designing a model string program, advocating for that 
program, and outlining the necessary steps to ensure that the program will gain enough interest to 
be able to be sustained for years. It introduces viable ways to maintain said program with 
tangible options such as the introduction of commercial music into the classroom, the enrollment 
into local contests, and the frequency of concerts and performances. It contains materials to be 
used when advocating for a program as well as model lesson plans that show ways to incorporate 
the nine National Standards for music education into string classes. Specifically, this thesis 
presents a method designed to advocate, establish, and maintain a middle school string program.  
 
8-8:20 p.m. 
"Reaching Megahit Status: An Examination of the Marketing Tactics 
Introduced by The Phantom of the Opera and How They Changed Success on 
Broadway” 
Megan Patterson 
Faculty Advisor: Andrew Cole 
 
Similar to other industries, Broadway has changed and adapted in the past decades to remain 
relevant and alive with the public’s ever-changing preferences. Producers back new shows in 
hopes that they last long enough to recoup their high investment costs, and only after that do they 
dare to hope for anything more. Shows such as The Phantom of the Opera and Wicked have 
found international acclaim while their competitors, who can still be defined as successful, 
announce closing dates. What does it take for a show to become a long-lasting success? How 
does a show turn into a phenomenon rather than a well-received new production?   My research 
will examine the marketing campaigns of Broadway’s megahits, arguing that the effective tactics 
introduced by Andrew Lloyd Webber and Cameron Mackintosh in the 80’s have changed what 
success looks like on The Great White Way. 
 
8:20-8:40 p.m. 
The Place of Race and Reparations in African-American Enrollment at 
Southern Universities 
John Palmer Rea 
Faculty Advisor: Shelby Longard 
 
In the past years, African American enrollment has increased at Southern institutions of higher 
education. While this is also a national trend, it is interesting through a Southern lens in light of 
the region's tumultuous past with race.  This study serves to look at possible reasons for how and 
why there is an increase in black enrollment in the South. Through a short history review of the 
region and higher education policy, as well as content analysis of university-produced 



documents, this project seeks to explain this increase in black representation through two distinct 
and contrasting sociological paradigms. 
 
8:40-9 p.m. 
Heidegger’s Being and Time and Depictions of Immortality 
Samantha Schaumberg 
Faculty Advisor: Melanie Walton 
 
German philosopher Martin Heidegger’s Being and Time offers an understanding of the various 
aspects of being. For my thesis project, I have assembled a manipulated version of Heidegger’s 
concept of Dasein in order to understand the fundamental changes of the forms of being when a 
person is no longer able to die. I turned to fiction to analyze depictions of immortality and what 
gives fictional characters motivation to live. For the purpose of this thesis, immortality will serve 
as a metaphor for perpetual life or life extended past natural bounds.  The possible responses to 
obtaining immortality are vast, but certain categories of response can be studied intensively. My 
thesis develops a nine-step process by which a person transitions upon desiring and obtaining 
immortality. The supplementation of Heidegger by film and television is necessary because the 
latter mediums more successfully demonstrate the phenomenological premise that our human life 
prohibits us from both experiencing and understanding immortality. This study includes an 
examination of Darren Aronofsky’s The Fountain, Harold Ramis’ Groundhog Day, Tony Scott’s 
The Hunger, Albert Camus’ The Stranger, Karel Čapek’s The Makropulos Case, and Jorge Luis 
Borges’ “The Immortal.” 
 
 
 


